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WITHOUT CARE — BY EMORY P. SEIDEL IN 
CHICAGO ARTISTS' EXHIBITION 



who has had the advantage of travelling 
and studying in the various countries of 
Europe in addition to receiving a degree 
from the University of Geneva. She has 
been alert to the modern movement in 
art in her own country. 

Mr. Tallmadge's lectures on "Mod- 
ern architecture" will be continued on 
Monday afternoons, his subjects being, 
"The Renaissance in Spain and Germany, 
February 7 ; "Modern architecture in 
Europe," February 14; and "Architec- 
ture in the United States to 1893," 
February 21. 

LIBRARY NOTES 

IN the Photograph and Lantern Slide 
department there has recently been 
hung a reproduction in color of the 
complete altar piece of the "Adoration of 
the lamb," painted in 1423 by the broth- 
ers Hubert and Jan Van Eyck for the 



church which is now the cathedral of 
Ghent. This painting with its exquisite 
surface of gem-like brilliancy has suffer- 
ed, as has many another altar piece, by 
being divided, some of its parts find- 
ing their way to one museum and some to 
another. Finally after a hundred years, 
because the treaty of Versailles required 
the return to Belgium of those parts 
which had been so long in the Kaiser- 
Friedrich Museum of Berlin, the reunit- 
ed altar piece has recently been exhibited 
in Brussels, according to a note in the 
Burlington Magazine. The reproduc- 
tion in the library comes as part of the 
William Gold and Lydia Hibbard gift. 

Burnham Library has acquired L'ar- 
chitettura e la scultura del rinascimento 
in Venezia by Paoletti, a collection of 
the excellent photographic reproductions 
characteristic of the publisher Ongania. 
This supplements the line-engravings by 
Luigi Cicognara in his Edifices et monu- 
ments remarquables de Venise. The 
edition of the latter recently added to 
the library contains 259 plates, and was 
edited in 1858 by Zanotto with text in 
French and Italian. 

The Renaissance in Milan is to be 
seen in 214 beautiful engravings by 
Ferdinando Cassina in the work entitled 
he fabbriche piu cospicue di Milano. 

The periods of the High Renaissance 
in Italy, of Louis XIV in France, and 
of the early Georges in England are 
well represented in the designs of three 
influential architects in the following 
volumes: Ronzani and Luciolli's Le 
fabbriche di Michele Sanmichele Ver- 
onensi; Jean Marot's Recueil des plans, 
profits, et elevations, 1764 (the edition 
known as the Petit Marot) ; and James 
Gibbs' Book of architecture, 1728. 



NOTES 

LEONCE BENEDITE, 

Director of the Luxembourg 
and Rodin Museums of Paris, 
was a guest of the Art Institute in 
January, and on January 10 delivered 
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